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misled by spies, and that the ambassadors and higher officials wére
baffled and kept apart by artificially nourished jealousies, and in pArtic-
ular by the device of coupling an honest man with a knave. His/nward

Aith too rested upon opposed and contradictory systems; he befieved in

blind necessity, and in the influence of the stars, and offering prayers at.

one and the same time to helpers of every sort; he was a student of the
ancient authors, as well as of French tales of chivalry. Apd yet the same
man, who would never suffer death to be mentioned/in his presence,
and causeq his dying favourites to be removed fromythe castle, that no
shadow might fall on the abode of happiness, delifferately hastened his
own death by\closing up a wound, and, refusing/o be bled, died at last
with dignity an¥ grace.

His stepson\and successor, the fortundte condottiere Francesco
Storza (1450-66), Was perhaps of all the Itglians of the fifteenth century
the man most after the heart of his age. Néver was the triumph of genius
and individual power igore brilliantly displayed than in him; and those
who would not recognizg his merit wgte at least forced to wonder at him
as the spoilt child of fortune. The Milanese claimed it openly as an hon-
our to be governed by so digtingdished a master; when he entered the
city the thronging populace Bofe him on horseback into the cathedral,
without giving him the changé o dismount. Let us listen to the balance-
sheet of his life, in the estirffate of Pope Pius I, a judge in such matters:

In 1459, when the Diike came to\the congress at Mantua, he was sixty
[really fifty-eight] ygars old; on horseback he looked like a young man; of
a lofty and impoging figure, with sedous features, calm and affable in
conversation, pyincely in his whole bearig, with a combination of bodily
and intellectyal gifts unrivalled in our tite, unconquered on the field of
battle—suct was the man who raised himself from a humble position to
the control of an empire. His wife was beaiful and virtuous, his chil-
dren weye like the angels of heaven; he was seldom ill, and all his chief
wishey'were fulfilled. And yet he was not withoyt misfortune. His wife,
out Of jealousy, killed his mistress; his old comra¥es and friends, Troilo
apd Brunoro, abandoned him and went over to King Alfonso; another,
Ciarpollone, he was forced to hang for treason; he hqd to suffer it that
his brother Alessandro set the French upon him; one of his sons formed
intrigues against him, and was imprisoned; the March of\Ancona, which
he had won in war, he lost again in the same way. No mar\enjoys so un-
clouded a fortune that he has not somewhere to struggle with adversity.
He is happy who has but few troubles.

The Civilization of the Renaissance in Iialy

With this negative definition earned Pope dismisses
the reader. Had he been able to see.i or been willing to stop
and discuss the consequ of an uncontrolled despotism, one pervad-

ave escaped his notice —the absence of all gua

Part II: The Development of the Individual

In the character of these states, whether republics or despotists, lies not
the only but the chief reason for the early development of the Italian. To
this it is due that he was the first-born among the sons of modern Europe.

In the Middle Ages both sides of human consciousness—that
which was turned within as that which was turned without—lay dream-
ing or half awake beneath a common veil. The veil was woven of faith,
illusion, and childish prepossession, through which the world and
history were seen clad in strange hues. Man was conscious of himself
only as a member of a race, people, party, family, or corporation—only
through some general category. In Italy this veil first melted into air; an
objective treatment and consideration of the State and of all the things
of this world became possible. The subjective side at the same time
asserted itself with corresponding emphasis; man became a spiritual
individual [geistiges Individuum], and recognized himself as such. In
the same way the Greek had once distinguished himself from the bar-
barian, and the Arabian had felt himself an individual at a time when
other Asiatics knew themselves only as members of a race. It will not be
difficult to show that this result was owing, above all, to the political cir-
cumstances of Italy.

In far earlier times we can here and there detect a development of
free personality which in Northern Europe either did not occur at all or
could not display itself in the same manner. The band of audacious
wrongdoers in the sixteenth century described to us by Luidprand,
some of the contemporaries of Gregory VII, and a few of the opponents
of the first Hohenstaufen, show us characters of this kind. But at the
close of the thirteenth century Italy began to swarm with individuality;
the charm laid upon human personality was dissolved, and a thousand
figures meet us each in its own special shape and dress. Dante’s great
poem would have been impossible in any other country of Europe, if
only for the reason that they all still lay under the spell of race. For Italy
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the august poet, through the wealth of individuality [die Fiille des Indi-
viduellen] which he set forth, was the most national herald of his time.
But this unfolding of the treasures of human nature in literature and
art—this many-sided representation and criticism —will be discussed in
separate chapters; here we have to deal only with the psychological fact
itself. This fact appears in the most decisive and unmistakable form.
The Italians of the fourteenth century knew little of false modesty or of
hypocrisy in any shape; not one of them was afraid of singularity, of
being and seeming unlike his neighbours.

Despotism, as we have already seen, fostered in the highest degree
the individuality not only of the tyrant or condottiere himself, but also of
the men whom he protected or used as his tools—the secretary, min-
ister, poet, and companion. These people were forced to know all the
inward resources of their own nature, passing or permanent; and their
enjoyment of life was enhanced and concentrated by the desire to ob-
tain the greatest satisfaction from a possibly very brief period of power
and influence.

But even the subjects whom they ruled over were not free from the
same impulse. Leaving out of account those who wasted their lives in
secret opposition and conspiracies, we speak of the majority who were
content with a strictly private station, like most of the urban population
of the Byzantine Empire and the Mohammedan states. No doubt it was
often hard for the subjects of a Visconti to maintain the dignity of their
persons and families, and multitudes must have lost in moral character
through the servitude they lived under. But this was not the case with
regard to individuality; for political impotence does not hinder the differ-
ent tendencies and manifestations of private life from thriving in the
fullest vigour and variety. Wealth and culture, so far as display and rivalry
were not forbidden to them, a municipal freedom which did not cease
to be considerable, and a Church which, unlike that of the Byzantine or
of the Mohammedan world, was not identical with the State—all these
conditions undoubtedly favoured the growth of individual thought, for
which the necessary leisure was furnished by the cessation of party con-
flicts. The private man, indifferent to politics, and busied partly with
serious pursuits, partly with the interests of a dilettante, seems to have
been first fully formed in these despotisms of the fourteenth century.
Documentary evidence cannot, of course, be required on such a point.
The novelists, from whom we might expect information, describe to us
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oddities in plenty, but only from one point of view and in so far as the
needs of the story demand. Their scene, too, lies chiefly in the republi-
can cities. 7

In the latter circumstances were also, but in another way, favourable
to the growth of individual character. The more frequently the govern-
ing party was changed, the more the individual was led to make the
utmost of the exercise and enjoyment of power. The statesmen and pop-
ular leaders, especially in Florentine history, acquired so marked a per-
sonal character that we can scarcely find, even exceptionally, a parallel
to them in contemporary history, hardly even in Jacob van Artevelde.

The members of the defeated parties, on the other hand, often -

came into a position like that of the subjects of the despotic states, with
the difference that the freedom or power already enjoyed, and in some
cases the hope of recovering them, gave a higher energy to their indi-
viduality. Among these men of involuntary leisure we find, for instance,
an Agnolo Pandolfini (d. 1446), whose work on domestic economy is
the first complete programme of a developed private life. His estimate
of the duties of the individual as against the dangers and thanklessness
of public life is in its way a true monument of the age.

Banishment too has this effect above all, that it either wears the
exile out or develops whatever is greatest in him. “In all our more pop-
ulous cities,” says Gioviano Pontano, “we see a crowd of people who
have left their homes of their own free-will; but a man takes his virtues
with him wherever he goes.” And, in fact, they were by no means only
men who had been actually exiled, but thousands left their native place
voluntarily, because they found its political or economical condition in-
tolerable. The Florentine emigrants at Ferrara and the Lucchese in
Venice formed whole colonies by themselves.

The cosmopolitanism which grew up in the most gifted circles is in
itself a high stage of individualism. Dante, as we have already said, finds
a new home in the language and culture of Italy, but goes beyond even
this in the words “My country is the whole world!” And when his recall
to Florence was offered him on unworthy conditions he wrote back:
“Can I not everywhere behold the light of the sun and the stars; every-
where meditate on the noblest truths, without appearing ingloriously
and shamefully before the city and the people? Even my bread will not
fail me!” The artists exult no less defiantly in their freedom from the
constraints of fixed residence. “Only he who has learned everything,”
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says Ghiberti, “is nowhere a stranger; robbed of his fortune and without
friends, he is yet the citizen of every country, and can fearlessly despise
the changes of fortune.” In the same strain an exiled humanist writes:
“Wherever a learned man fixes his seat there is home.”

Part III: The Revival of Antiquity

Now that this point in our historical view of Italian civilization has
been reached it is time to speak of the influence of antiquity, the “new
birth” of which has been one-sidedly chosen as the name to sum up
the whole period. The conditions which have been hitherto described
would have sufficed, apart from antiquity, to upturn and to mature the
national mind; and most of the intellectual tendencies which yet re-
main to be noticed would be conceivable without it. But both what has
gone before and what we have still to discuss are coloured in a thou-
sand ways by the influence of the ancient world; and though the
essence of the phenomena might still have been the same without
the classical revival, it is only with and through this revival that they
are actually manifested to us. The Renaissance would not have been
the process of world-wide significance which it is if its elements could
be so easily separated from one another. We must insist upon it, as one
of the chief propositions of this book, that it was not the revival of an-
tiquity alone, but its union with the genius of the Italian people, which
achieved the conquest of the Western world. The amount of indepen-
dence which the national spirit maintained in this union varied ac-
cording to circumstances. In the modern Latin literature of the period
it is very small, while in plastic art, as well as in other spheres, it is
remarkably great; and hence the alliance between two distant epochs in
the civilization of the same people, because concluded on equal terms,
proved justifiable and fruitful. The rest of Europe was free either to
repel or else partly or wholly to accept the mighty impulse which came
forth from Italy. Where the latter was the case we may as well be spared
the complaints over the early decay of medieval faith and civilization.
Had these been strong enough to hold their ground they would be alive
to this day. If those elegiac natures which long to see them return could
pass but one hour in the midst of them they would gasp to be back
in modern air. That in a great historical process of this kind flowers of
exquisite beauty may perish without being made immortal in poetty or
tradition is undoubtedly true; nevertheless, we cannot wish the process
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undone. The general result of it consists in this—that by the side of the
Church, which had hitherto held the countries of the West together
(though it was unable to do so much longer), there arose a new spiritual
influence, which, spreading itself abroad from Italy, became the breath
of life for all the more instructed minds in Europe. The worst that
can be said of the movement is that it was antipopular, that through it
Europe became for the first time sharply divided into the cultivated and
uncultivated classes. The reproach will appear groundless when we
reflect that even now the fact, though clearly recognized, cannot be
altered. The separation, too, is by no means as cruel and absolute in
Italy as elsewhere. The most artistic of her poets, Tasso, is in the hands
of even the poorest.

The civilization of Greece and Rome, which ever since the four-
teenth century obtained so powerful a hold on Italian life, as the source
and basis of culture, as the object and ideal of existence, partly also as
an avowed reaction against preceding tendencies—this civilization had
long been exerting a partial influence on medieval Europe, even be-
yond the boundaries of Italy. The culture of which Charles the Great
was a representative was, in the face of the barbarism of the seventh and
eighth centuries, essentially a Renaissance, and could appear under no
other form. Just as in the Romanesque architecture of the North, beside
the general outlines inherited from antiquity, remarkable direct imita-
tions of the antique also occur, so too monastic scholarship had not only
gradually absorbed an immense mass of materials from Roman writers,
but the style of it, from the days of Eginhard onward, shows traces of
conscious imitations.

But the resuscitation of antiquity took a different form in Italy from
that which it assumed in the North. The wave of barbarism had scarcely
gone by before the people, in whom the former life was but half effaced,
showed a consciousness of its past and a wish to reproduce it. Elsewhere
in Europe men deliberately and with reflection borrowed this or the
other element of classical civilization; in Italy the sympathies both of
the learned and of the people were naturally engaged on the side of an-
tiquity as a whole, which stood to them as a symbol of past greatness.
The Latin language, too, was easy to an Italian, and the numerous
monuments and documents in which the country abounded facilitated
a return to the past. With this tendency other elements—the popular
character, which time had now greatly modified, the political insti-
tutions imported by the Lombards from Germany, chivalry and other
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Northern forms of civilization, and the influence of religion and the
Church — combined to produce the modern Italian spirit, which was des-
tined to serve as the model and ideal for the whole Western world. . . .

But the great and general enthusiasm of the Italians for classical
antiquity did not display itself before the fourteenth century. For this a
development of civic life was required, which took place only in Italy
and there not till then. It was needful that noble and burgher should
first learn to dwell together on equal terms, and that a social world
should arise which felt the want of culture, and had the leisure and the
means to obtain it. But culture, as soon as it freed itself from the fan-
tastic bonds of the Middle Ages, could not at once and without help
find its way to the understanding of the physical and intellectual world.
It needed a guide, and found one in the ancient civilization, with its
wealth of truth and knowledge in every spiritual interest. Both the form
and the substance of this civilization were adopted with admiring grati-
tude; it became the chief part of the culture of the age. The general con-
dition of the country was favourable to this transformation. The medieval
Empire, since the fall of the Hohenstaufen, had either renounced, or
was unable to make good, its claims on Italy. The Popes had migra,ted
to Avignon. Most of the political Powers actually in existence owed their
origin to violent and illegitimate means. The spirit of the people, now
awakened to self-consciousness, sought for some new and stable’ideal
on which to rest. And thus the vision of the world-wide empire of [taly
and Rome so possessed the popular mind that Cola di Rienzi could ac-
tually attempt to put it into practice. The conception he formed of his
task, particularly when tribune for the first time, could end only in some
extravagant comedy; nevertheless, the memory of ancient Rome was no
slight support to the national sentiment, Armed afresh with its culture
the Italian soon felt himself in truth citizen of the most advanced nation
in the world. . . .
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Johan Huizinga

The, Waning of the
Middle Ages

Huizinga superviged the publication of an English translation/and adapta-
tion of The Waning of the Middle Ages in 1924. Although & new English
translation, entitled {he Autumn of the Middle Ages (1996)/1s more faithful
to the letter of the Dutch original, we have utilized the 1924 edition, which
better captures the lyrical spirit of Huizinga’s writing/ Those sufficiently
intrigued by this spirit to'\yndertake a detailed analysig/of the work can con-
sult the more precise (thotigh less elegant) 1996 trapislation.

The book begins with a\remarkable chapter ofi “The Violent Tenor of
Life,” which opens with the mgmorable line, “Tgthe world when it was half
a thousand years younger, the qutlines of all things seemed more clearly
marked than to us.” Here Huizihga describgs the “childlike” intensity of
medieval experience, in which pleasure is Always followed by pain (never,
for example, by simple contentmeny). $ubsequent chapters develop the
ideal of the sublime life as the antidot&/o harsh realities, where the dream
of the sublime took various forms, inclding the quest for personal glory
and the veneration of antiquity. Our first sélection is from this portion of the
book, where Huizinga presents a/counterppise to Burckhardt’s “develop-
ment of the individual,” for in thé waning Middle Ages we find lives as self-
consciously composed as any Renaissance Italian’s.

The theme of the sublife life, developed\through several chapters,
ends abruptly with a consideration of “The Visiom\of Death,” which tends
toward the “macabre” (a Word coined in fourteenth-gentury France). Vivid
portrayals of suffering, death, and decay set the stagd/for Huizinga’s con-
sideration of religiouy/thought, which treats the hyperiophy of Christian
symbolism in the late Middle Ages, where even the mos humble objects
and practices of ddily life have symbolic significance. After detailing the
stultifying superdbundance of religious images, Huizinga\discusses the
paintings of th¢ brothers Van Eyck, showing how the hypertrophy of sym-
bolic images/n literature has its visual counterpoint in the hypgr-detailed
art of the pgriod.

Frogf Johan Huizinga, The Waning of the Middle Ages (Garden City, N.Y.: Doubleday g
Cof/, 1954). .
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